
Her mobile phone is never far from reach 
but artist Simone Tippett is concerned she 
might seem anti-technology.

The printmaker says it’s the contact with people 
and the use of age-old techniques, rather than digital 
processes, that fuel her interest.

“My theory with printmaking is that presses are big, 
expensive…so people need to come together and 
work together and people who do that and enjoy it 
are people who enjoy being together – for work and 
play,” she says.

“The other thing that’s magic about prints is that 
they are handmade so you can see the hand of the 
artist in it in the sense that if you rub your hand over 
it, you can feel the three-dimensional surface, and you 
can tell that it hasn’t come from a computer. Not that 
I’m anti-computer, computers are great, but they’re a 
tool, just like any other.”

When Simone enrolled at the Adelaide Central 
School of Art 16 years ago, it didn’t take her long to 
realise that her interest lay in printmaking.

She says she managed to avoid all but one painting 
class, instead taking all print modules on offer – and 
even buying her own intaglio press. Honing her skills 
has become an obsession and she is now enrolled 
at AC Arts in Light Square which she says has 
“marvellous” printing facilities.

“I really like learning new processes so I don’t have 
a distinct style…I’m technique driven,” she says.

Simone prefers her work to be abstract and is drawn 
to patterns in nature such as ripples through water, 
cobwebs and clouds.

When she’s not learning, she’s teaching others from 
school students to office workers. Every Saturday 
she runs printmaking classes from Union St Studios, 
at Stepney, owned by her friend and fellow artist 
Renate Nisi.

The communal aspect of teaching and making 
artwork appeals to Simone who lists collaborative 
projects as her favourites.

”When you get to work with like-minded people 
what comes out of it…is much richer than what I 
could do on my own,” she says.

She is particularly excited about the artworks 
she has produced with Nigerian indigo batik artist 
Oluwole Oginni through a Craftsouth Creative 
Partnerships project. The work will be exhibited at 
Prospect Gallery in April.

In an effort to educate people about the processes 
involved in printmaking, Simone has held workshops 
at several Bowerbird Bazaar design markets and says 
people are always amazed to see the results.

”We all spend our whole life in front of computers, 
it’s all digital, the printer prints it out, it’s flat, it can 

be fabulous but it’s flat, and it doesn’t have that 
handmade aspect…it’s something a bit different,” 
she says.

At Bowerbird’s next market, May 3-5, Simone will 
have a stall where she can talk about the techniques 
used to create prints and also sell some of the wood 
cut prints generated by the Craft South venture.

“I’m aiming to have a stall that looks fabulous and 
gets people interested in printmaking, so maybe over 
time people will understand that they don’t have to 
buy things that are commercial; they can actually buy 
things that people have made because they love it.”
www.bowerbirdbazaar.com.au
www.renatenisi.com

Sally Parnis made a dramatic life change when 
she swapped a paediatric anaesthetist career 
for a role as a full-time artist. 

The North Adelaide artist is currently exhibiting her 
abstract landscapes, figurative paintings and iPad 
drawings in a group show called Grounded at Fisher 
Jeffries in Gouger St.

Sally worked as an anaesthetist at the Women’s and 
Children’s Hospital (WCH) before taking on a Visual 
Arts degree at Adelaide Central School of Art in 2007. 

“The whole thing about starting again from the 
bottom was something I hadn’t fully anticipated, 

that’s been quite tough, going from being an expert in 
your field to a rank beginner,” she says.

It was a gradual transition from medical 
professional to emerging artist.

Sally and her husband, oncologist Francis Parnis, 
lived in London for two years in the early 1990s when 
she first toyed with the idea of studying art - but 
instead she was offered a job in her home town at 
the WCH.

“That opportunity came up and I had to take it so 
the whole art idea was put to the backburner and 
then after that we had kids so it was put off again,” 

she says. The couple has three children – Roger, 19, 
Joseph, 15, and Teresa, 13.

Sally worked at the WCH for 10 years and kept art 
as a hobby but eventually she found herself wanting 
to devote more time to painting. 

“I considered taking a year off leave without pay 
to paint but I thought I’d waste the year unless I did 
something formal so I enrolled in the degree and that 
was the point of no return,” she says.

Sally developed her artistic style during graduate 
year when she started drawing and painting people 
in her personal life.  These included a friend and 
an uncle who were both dying. “They were at the 
points where they couldn’t talk to me so I’d be with 
them with my little sketch book drawing them which 
sounds a bit morbid but was just a way of being there 
with them,” she says.

“They’d move around at points and I’d keep drawing 
them as they moved and these moving drawings 
became the premise of my graduate work.

“I also had neighbours who were dealing with 
dementia and I’d sit with them and have a cup of tea 
and draw them… my major work was a picture of 
them progressively moving across the painting.

“It was quite an emotional year actually.”
Sally admits she “fell into a bit of a hole” after 

graduating and spent six months not knowing what 
to do next.  During this time, she staged exhibitions 
at the WCH and another at Cibo before starting an 
artist’s residency at St Peter’s College. 

“It was a watershed for me really. They wanted me 
talk to students about how I drew so I had to analyse 
it in a making way which was beneficial,” she says.

“For the degree, you more or less do it in an 
intellectual way and work out the philosophical aspects 
behind it which is all very well but I hadn’t really sat 
down and analysed how and why I made things.”

Sally has also ventured further into using technology 
and uses her trusty iPad to create finger drawings 
which also become large-scale abstract paintings. 
Some of these adorn the walls at Faraja restaurant at 
Hyde Park.

“iPad drawings have this problem that they don’t 
really exist or they exist infinitely, depending on how 
you see it.”
www.sallyparnisartist.wordpress.com
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New beginning
Enduring handprint

Visual artist Glenn Kestell says honing in on his 
creative direction is a constant struggle.

Always “mutating” and “growing”, he describes 
it as a battle between what he has learnt, what he 
wants to do and what he thinks he should be doing.  

All of this, he says, is typified in the artworks in his 
new exhibition at Urban Cow Studio. 

“It is a sense of unease and chaos and questions… I 
think, funnily enough, that reads in there,” Glenn says.

A graduate of Adelaide Central School of Art, Glenn 
says he has kept the exhibition work – abstract-style 
paintings depicting contemplative faces, spaces and 
objects - to the same scale for “strong visual impact”. 

“I’m hoping it will be a pretty full-on show. I wanted 
them [the works] to be all pretty coherent in size so that 
you could read them across… I want them all to talk to 
each other rather than being separate paintings.” 

Just one semester shy of completing a Masters 
of Visual Arts at the University of South Australia, 

Glenn, 23, believes it is important to keep his work 
open for interpretation.  

“I don’t want to be painting a complete narrative 
where someone will look at it and think, ‘Oh, I know 
exactly what that is’, because that takes them two 
seconds to realise and walk away from,” he says. 

“I want my paintings to last a lot longer; I want 
people to keep looking at them and read through them. 
Then people are reading through my ideas as opposed 
to some sort of message I’m trying to convey.”

Glenn says his work is “mentally exhausting” but 
arriving at the finished products makes it worthwhile.

“I’ve done lots of jobs – labour intensive sort of 
jobs – but there is nothing more tiring than artwork 
because you’re switched on all the time,” says Glenn.

“I’m in here all day, they’re in my mind all day 
and they’re in my dreams all night. You don’t get a 
moment’s rest from it.”

Glenn went to Hallett Cove R-12 School and was 

encouraged by his art teacher to apply for a position 
at ACSA. “I just can’t imagine my life without art; I 
think one way or another I would have come to here 
but not this way,” he says. 

“I think maybe a lot later in life and I’m glad that 
I haven’t gotten here a lot later. I’m glad I’ve got a 

whole life ahead of me with this… I’m hoping to 
paint forever.”
Glenn Kestell’s artworks are at Urban Cow Studio, 11 
Frome St, Adelaide, from April 3 to 27.

ROXANNE ALLAN
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Simone Tippett describes herself as a “perennial 
student” always keen to learn more about printmaking
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